
STOP 



Early Journal Content on JSTOR, Free to Anyone in the World 

This article is one of nearly 500,000 scholarly works digitized and made freely available to everyone in 
the world by JSTOR. 

Known as the Early Journal Content, this set of works include research articles, news, letters, and other 
writings published in more than 200 of the oldest leading academic journals. The works date from the 
mid-seventeenth to the early twentieth centuries. 

We encourage people to read and share the Early Journal Content openly and to tell others that this 
resource exists. People may post this content online or redistribute in any way for non-commercial 
purposes. 

Read more about Early Journal Content at http://about.jstor.org/participate-jstor/individuals/early- 
journal-content . 



JSTOR is a digital library of academic journals, books, and primary source objects. JSTOR helps people 
discover, use, and build upon a wide range of content through a powerful research and teaching 
platform, and preserves this content for future generations. JSTOR is part of ITHAKA, a not-for-profit 
organization that also includes Ithaka S+R and Portico. For more information about JSTOR, please 
contact support@jstor.org. 



January, 1909.] 



MODERN LANGUAGE NOTES. 



31 



he has casually, here and there, touched upon the 
question of the use of obsolete words he has 
expressed an opinion contrary to that which 
"E. K." seems to desire to fasten upon him. 
The following quotations from the third Book of 
the De Oratore will show Cicero's attitude 
towards Spenser's mannerism : 

" There is also a, fault which some industriously 
strive to attain ; a rustic and rough pronunciation 
is agreeable to some, that their language, if it has 
that tone, may seem to partake more of antiquity 
(anUquitatem)." Cap. xi. 

"... an object [purity in the Latin tongue] 
which we shall doubtless effect, . . . adopting 
words in common use (verbis usiiatis')." Cap. xm. 

"There is such a jumble of strange words, that 
language which ought to throw light upon things, 
involves them in obscurity and darkness." Cap. 

XIII. 

" For I do not imagine it to be expected of me 
that I should admonish you to beware that your 
language be not poor, or rude, or vulgar, or 
obsolete (obsoleta)." Cap. xxv. 

"In regard then to words taken in their own 
proper sense, it is a merit in the orator to avoid 
mean and obsolete (obsoleta) ones." Cap. xxxvii. 

"If a word be antique (vetustum), but such, 
however, as usage (consuetudo~) will tolerate, 
..." Cap. xlhi. 

Among classical writers on style "E. K." 
might easily have found authority with which to 
bolster up his defence. Cicero, however, would 
never have given his approval to the archaic 
twist of Spenser's style. 

James Finch Roysteb. 

University of North Carolina. 



The Second Edition of Dryden's Virgil. 

To the Editors of Mod. Lang. Notes. 

Sirs : — In Modern Language Notes for May, 
1904 (vol. xix, p. 125), I stated, on the basis 
of a volume owned by the Yale University 
Library, that the second edition of Dryden's 
Virgil was printed in 1697, with the same title- 
page as the first edition of the same year. This 
account I have later found to be mistaken. The 
Harvard College Library now possesses a copy of 
the real second edition, which, as Malone states, 
was published in 1698. The book on which I 
based my earlier article proves to be a made-up 
volume ; it is a copy of the second edition (1698), 



but the title-page has been removed, and replaced 
by one from a copy of the first edition (1697). 
In the Cambridge edition of Dryden's Poetical 
Works, now in press, I have attempted a collation 
of all significant variations between the first and 
second editions of his Virgil. 



George E. Noyes. 



University of California. 



King James' Claim to Rhyme Royal. 

To the Editors of Mod. Lang. Notes. 

Sirs : — Some years ago, in discussing the word 
ballade, the editors of the New English Dictionary 
perpetuated an error which seems to have gone 
uncorrected in print ; 1 since it not only remains 
uncorrected but is practically reaffirmed by them 
in a recent issue of the dictionary, under the word 
rhyme. 2 This is the statement, apparently a mere 
guess of some scholar of the nineteenth century, 
that rhyme royal, or ballade royal, owes its name 
to the fact that King James I of Scotland, a 
"royal" poet, wrote The Kingis Quair in that 
metre. May I present some evidence tending to 
set this matter right, and ask your readers for 
further information in regard to the origin of the 
terms ? 

A famous form of Old French verse was the 
Chant Royal, a poetic structure of stanzas of 
eleven lines each, with a common refrain, con- 
cluded by an envoy of five or six lines. In the 
fourteenth century the Provencal ballade became 
a ruling form in Northern France, and was 
speedily conventionalized. It borrowed from the 
elder form its structure of stanzas with a common 
refrain, concluded by a short envoy. The stanzas 
were limited to three. At first but two rhymes 
were allowed ; afterwards it was merely the rule 
that each stanza should have the same rhymes as 
the others. These were frequently arranged as 
ababbcc, or ababbcbc* 



1 Volume I, p. 639c. 

a Volume viii, p. 634c. Here the editors do not them- 
selves repeat the statement, but after citing Latham, 1841, 
Eng. Lang., by name only, they quote from " 1873, H. 
Moriey, Eng. Lit. v, Chaucer's own seven-lined stanza, 
which . . . has been called rhyme royal], because this 
particular disciple [«& James I of Scotland] used it." 
This is the only statement as to origin that is made or 
cited, and it must be concluded that the editors are still of 
their old opinion, and desire to be held responsible for 
this restatement. 

8 Cf. H. Chatelain, Recherches sur le Versfrancais au xv< 
Steele, Paris, 1908, chaps, x-xi, for further description 
of these forms. 



